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"On the Trail of Mariam" is a novel that explores the depths of history that 
academic books do not discuss. It combines ancient and contemporary 
history, together with myths and religions. It divulges the nuisance of the 
Nakba, displacement, and the suffering of the Palestinian people.  
It also unveils the "Arab Spring" that turned into Autumn and the devastation 
inflicted on Syria in recent years.   
The Novel probes political, religious, and social taboos; thus, denouncing 
religious extremism and calls for human love. 
It also tackles prohibitions aligned with dogmas and criticizes inclinations that 
obligatory traditions enforce.  
It is a novel that is not devoid of sociology, psychology, and philosophy. 
It is a symbolic novel that a reader can read on four semantic levels: feminist, 
Palestinian, Arab, and humanist., 
It is a novel about Jerusalem  - the place- as much as it is a story about Mariam 
-the woman-. Hence, the author stands on the Walls of Old Jerusalem and its 
history. It is a resurrection of the past and documentation of history.  
It condemns history and questions truth and truthfulness; puts in front of the 
reader the question of the past versus present, and vice versa.  
Therefore, the novel is chronicle documentation that relies on documented 
evidence and references. Each character bears the name of a Palestinian 
village or city that the author identifies at the bottom of the page with a brief 
overview, thus confirming that the Palestinian person carries a burdened 
history of accumulated distortion and injustice on his shoulder. It emphasizes 
that what encompasses the history of man is a past and present that form him 
and shape his thoughts, orientations, and identity.  
From the moment of his birth, man\woman carries many sediments and 
legacies, even from his\her name and religion. 
 
The Novel covenants with the stories of four women. Each is called "Mariam." 
The Novel is long, divided into four main chapters.  
The author devotes each chapter to one of the Mariams. The first four 
chapters are numbered from one to four in order, followed by a concise 
Chapter, not exceeding fifteen pages, entitled "Tamar” with “0" as a number.  
 
The four Mariams went to the same school in the city of Jerusalem twenty 
years ago. They went into separate paths amidst Jerusalem, Nablus, 
Ramallah, Gaza, and America.  
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The Novel begins waiting for tomorrow to assemble in Jerusalem to celebrate 
the school's centenary. Each Mariam narrates her story in her Chapter. The 
narration is a direct monologue with Mariams’ distant and near memories, 
family history, and what happened to them after the Nakba. The events of a 
twenty-year path of life since she left school. In addition, chronological events 
of life, revealing her relationship with the rest of the Mariams.  
 
After Mariam (IV) finishes telling her story in the fourth Chapter, the meeting 
occurs in Tamar’s Chapter. However, it was not to celebrate the centenary. 
Instead, they gathered in the hospital around the bed of the injured Mariam (I). 
An Israeli soldier shot her and killed Tamar in the same incident after trying to 
break a sudden curfew imposed entering the checkpoint into Jerusalem.  
The four Mariams, in a final scene, go out to bid Tamar farewell to her last 
resting place in the cemetery overlooking the Church of Mary Magdalene.  
The author ends her Novel with a Chapter from Dante's Paradise in the Divine 
Comedy.  
Hence, Jerusalem is the epicenter of events. Jerusalem is the cutting-edge 
where the Mariams gathered. Jerusalem, the meeting began, and there, it 
ended: "How eccentric Jerusalem is! a peculiar presence for the four of us in 
one place as if all the names were straightened to Mariam, approximating to 
Jerusalem itself, as if all cities had recoiled in the hollowness of this city" (p. 
185). 
 
Consistency of Form and Content 
On the Trail of Mariam is a literal epic with a complex structure complacent. 
The author weaved the plot of her novel solidly and tightly. The form is 
harmonious with the content and uses intertextualities to comprise its 
meanings, content, style, structure, symbols, and thresholds. Of which  
Dante's "Divine Comedy," Firas Al Sawwah's "The Mystery of Ishtar, "Henry 
M, "r's Trilogy: "The Rosy Crucifixion," Wassini Laredj novel: "The Jasmine 
Collar," George Orwell's collection of Articles "Why do I write," Al Naffari,"  
"Attitudes and Correspondence," and "The Waiting - The Secret of Mary 
Magdalene" by Catelyn McGowan as the most important.  
Such intense intertextualities demand the reader be sufficiently educated, 
knowledgeable, and alert to realize the depth of this textual overlap and the 
dialogic relationship between the different intertwined texts, purposes of its 
employment, and repercussions.  
The novel is also eminent by the uniqueness of an intelligently woven 
engineering of studied thresholds (bricolage)-according to the French critic 
Gerard Genet-; From Dante's "Paradise," the author makes an upper text 
corresponding to the lower text/body on almost every page. At the same time, 
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the hymn of Paradise / the upper text becomes the main text at the end of the 
Novel. Bricolage constitutes a parallel text that is no less important than the 
text and body of the novel. 
 
Between Mariam and the legend of Ishtar: 
On the trail of Mariam shields women's rights and pursues reinstate what was 
appropriated from women throughout ancient and contemporary history. 
Through the stories of the Mariams, the author bestows both private and 
public apprehensions of women; A woman's anguish in probing for herself in 
the shadows of fierce obstacles surrounded by her authoritarian patriarchal 
society, along with forebodings of a homeland and human race.  
Whereas marriage is often an institution that oppresses women within such a 
context, divorce is no less discriminatory. It instead becomes a stigma that 
haunts the divorced woman. The author sheds light critically on polygamy 
under the facade of Sharia, where religious fanaticism and excessive 
religiosity are rapidly increasing. Notwithstanding is her critical overview to the 
hostile submission of the first wife so that she appears virtuous in the eyes of 
society: "A virtuous woman who does not object to God's command and the 
law of nature" (p. 92). 
The Novel counters the issue of disproportionate verdicts that patriarchal 
society imposes on women. This elucidates why this narration interttextualized 
with the two Mariams: the Virgin and Magdalene. A patriarchal society that 
confines women to the ordeal of its norms and laws, spans its verdicts and 
distributes "moral testimonies" that entrenches in the collective consciousness 
as a reputation or a stigma that is difficult to erase; It becomes a metaphorical 
"prison" that traps and oppresses the woman. A conservative- religious, 
authoritarian, patriarchal society remotely distributes women between two 
groups: the pure virgin woman as the Virgin Mary or considering her a "lewd 
prostitute" as Mary Magdalene, despite the validation of Magdalene's 
innocence and purity of this accusation in the twentieth century by the 
Vatican. It is a society that allocates women into molds and creates 
judgmental patterns—subjective judgments, not objective opinions. A woman 
may be convicted of disproportional, false charges without evidence or 
witnesses. 
 
Accordingly, the author did not choose the name "Mariam" for her heroines in 
vain. This name has a historical legacy, as well as a religious and social 
connotation. The narration confirms that all women are a combination of 
Mariam. Either from the Virgin: the Mother and the beloved, the woman and 
the bereaved mother. Or from Magdalene: the woman deprived of purity, the 
oppressed and afflicted, who walked the path of Christ's sufferings with his 
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virgin mother, derived from the truth and accused of fornication. The woman is 
either marginalized, oppressed, plagued by biased judgments and attitudes. 
Hence, she has to prove her commendable innocence. Or she is the mother 
or the lover, grieving her torments and bitterness of loss.  
The woman is the one who suffers most from oppression, pain. And is 
constrained in the shadow of a patriarchal society dominated by men, under a 
gloom of tyrannical patriarchal concepts that make reality a living Inferno and 
life closer to burial within obscurities of existence. 
The author devotes connotations to the search for self-realization; A woman's 
pursuit for love, happiness, and freedom, in the shadow of an authoritarian 
patriarchal society, and a selfish, exploitative, treacherous, and violent man. 
She pushes her characters to quest love as a right because it is love that 
gives women\men a sense of life, their value, and their existence. Thus, it is 
love, an equivalent to freedom and life.  
She condemns patriarchal history and reveals the sufferings of women since 
the collapse of the "Paradise of Earth" with the fall of Ishtar - the Great Mother 
and the transformation of matriarchal society into a patriarchal dominance. 
Intertextuality crosscuts with the legend of Ishtar and her descent to the 
Underworld to search for her lover and his resurrection; "The Virgin Mary" who 
appeared in Palestine is nothing but a manifestation of the Great Mother 
Ishtar" (p. 7). With this threshold, we realize that Mariam is nothing but Ishtar; 
She is the embodiment of Ishtar, who lost her lover, Tamuz, and went down to 
the Underworld in search of him. She is also the Virgin Mary, who lost her son 
and lived through the bitter moments of his loss, so she wept along through 
his torment. 
The Mariams live in the bitterness and torment of reality's Inferno. Each 
yearns to be cleansed of its darkness, to reach her "paradise" where self-
realization, love, freedom, and happiness reside.  
The author Ishtar embodies the character of Mariam, giving her features and 
characteristics. However, she does not begin the first Chapter out of nowhere, 
but rather from the end of a previous cycle. Mariam (I) of Nablus is an orphan. 
Like Ishtar, she is strong in character, fierce, and a leader (mukhtara) as her 
mother, "Salama.". Also, like Ishtar, she found her Tamuz in the character of 
"Jibreen," the son of a prestigious family. She lived with him the most beautiful 
love story for four years in the university and married. Jibreen was dreaming 
coming true. However, after several years, she loses the lover when she 
discovers his betrayal with his assistant and his secret marriage to her. Here, 
Mariam descends into the Underworld and confesses that she has begun 
"living in Inferno" (p. 80), writhing in bitterness, alienation, and humiliation, 
searching for lost happiness. Jibreen asks for a divorce, but she vehemently 
refuses, sticking to him and the marriage contract. In retaliation, Mariam 
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cheats on him with "Qasim," the employee who falls in love with her. She 
takes off her niqab and walks away from everything that used to be her life. 
But her preacher friend Tamar brings her back to the world of religiosity. Her 
life between Tamar and Qasim becomes as if she lives in two contradictory 
worlds. 
As for Mariam(II) of Gaza, she is the most suffering. The author begins where 
the first ended, that is, from Inferno, like Dante's Inferno. Her life embodies the 
worst types of Inferno and its darkness. Although her parents were alive, she 
lived "as an orphan, like a traveler, like a refugee." Here, we see an 
embodiment of the lives of the Palestinians, on whom "exile, asylum, wars, 
poverty, many human violations and the ongoing catastrophe as a people and 
individuals are destined " (p. 116). Her brother raped her as a child, punished 
the mother as a perpetrator, and was consequently admitted to a boarding 
school in Jerusalem. In the first year of high school, when her father learned 
that she had left school with her two friends to the old city to buy a herb to 
heal "Aunt Dalia," she was punished as if she had brought shame. The 
condition for her return to school was that she accepted the marriage to her 
cousin. The marriage registration takes place without her knowledge 
immediately upon graduation. And before the wedding ceremony, her fiancé 
rapes her, and he steals her dreams away. She becomes "permissible" for the 
likeness of a man about whom she knows only his brutality: "I pay the price for 
his rape of me once, and the rape of my life by my family who sold me like this 
by force" (p. 126). She is consumed by the fires of another Inferno when she 
becomes a mother of two sons with Down Syndrome, who suffer bitter 
torment in hospitals and die in a bombing on Gaza in one of its wars with 
Israel. She seeks divorce and longs for her liberation but is held hostage by 
her brother; Her fate was connected to her brother and his wife (sister-in-law), 
and her divorce meant his divorce. She remains attached to a hypothetical 
marriage in which she was neither divorced nor married. She finds herself in 
an even worse Inferno when she discovers that her mother, "Saruna," had an 
incest relationship with her uncle, "Samwil." Mariam found the truth of the 
secrets of her Inferno when she was punished for her brother's crime against 
her, then by forcing her to marry a husband whom her mother wanted to 
avenge her own feelings of sin. 
Mariam (III), residing in America, helps her find a job in Ramallah, so she 
moves there. In Ramallah, she gets acquainted with "Faroun al-Ghoshi," 
whom she believes is "human" and that he loves her, but she discovers that 
he was taking advantage of her, to realizes that the "beast" man was not only 
her husband but there were many of them. She succeeds in getting rid of her 
husband, so she divorces him after several years to find her freedom. Here 
begins a state of spiritual elevation and purification as if she is in "Purgatory" 
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in Dante's Comedy when she obtains her university degree and becomes a 
lecturer at the university and experiences love with her student "Assad," 
despite his mother's opposition to a relationship with a divorced woman. 
If Mariam (II) was deprived of love and forced into an unfair marriage, 
Mariam(III) loved Daniel since they were young, and married him after 
graduating from school and moved to America where she gave birth to her 
daughter "Catherine." However, she falls into Inferno when she discovers her 
husband's homosexuality and cheating. She suffers a severe nervous 
breakdown for six months. She discovers that she has been deceived by this 
love, as Ishtar has lost her lover, and like Ishtar, she will search for her true 
lover outside this Inferno. To rise out of these darknesses, she enrolls in the 
Faculty of Journalism, her eternal dream, and works for "Simon." She loved 
him, but this love was incomplete and forbidden because Simon was married 
and much older than her. He also treated her as if it were a cage and she was 
his bird. Simon represents the egotistical masculine man who rejects women's 
superiority over him and traps her when he discourages her from writing her 
novel. This makeover search for love with freedom, unbarred and undistorted 
by domineering masculinity: "a perfect man, not bearing the likeness of a 
broken man" (pp. 254-255). 
 
Mariam(III) embodies the quest for love and the "perfect man" without 
oppressive masculine impurities. It was not in vain that she longed to be freed 
from the "false love contract": "I needed Simon to die inside me. I needed to 
pronounce him dead and buried from my life." She needed this death to 
liberate herself from his control over her, to untie and purify herself from him. 
Maybe his death resurrected a new, purer love. She attempts to purify herself, 
like Ishtar’s descending into the Underworld; The descent is purification, and 
life is revived again, then the ascent and spiritual ascent, similar to Dante's 
journey in "Inferno," "Purgatory," and then "Paradise," which brings us back to 
the reason for dedicating the third Chapter to the Christian Mariam. The three 
symbolize the Christian Trinity, which is the resurrection and resurrection. She 
liberates herself from him. After fulfilling her dream of writing a novel, she 
travels to Syria to cover the war. She meets "Jihad," the Syrian artist, and 
lives with him a love story that takes her soul from the Inferno of the earth to 
the light of Paradise. But this Paradise is not complete because of her family's 
opposition to her marriage to "Jihad" the Muslim: "Whatever wars separate us 
from, with torn apart nations, religion destroys" (p. 287). She did not fulfill her 
dream of marrying him until the end of the Chapter. The novel ends with the 
reader knowing, as in Mariam's second Chapter, whether she will marry him 
despite the opposition of the parents or not. 
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If Mariam (III) is convinced of the necessity of demising religions, resulting in 
exploitation, separation, and obstacles to love. The author achieves the 
desired perfection with Mariam (IV) by bringing together all faiths and cultures, 
thus eliminating distinctions: her first grandmother is Coptic, and the second is 
a Muslim.  
And if Mariam (III) did not achieve marriage to her lover, "Tammuz," then 
Mariam (IV) reached it.  
Mariam (IV) is the most complete, developed, and purest of all the Mariams. 
Her mother, "Dalia," was a doctor, a "true angel" with a strong personality, like 
Ishtar.  
She  began to practice her motherhood after her mother's death in high 
school.  She successfully managed the house, even though her father was 
alive and well. The author deliberately marginalizes his role to realize Ishtar's 
myth, making him a miser, unable to manage the house, in return for 
strengthening the personality of Mariam (IV) , who seemed like Ishtar as well. 
Miserliness is a handicap and vice, as stated in Dante's Comedy. 
Mariam (IV) follows the path of her mother and practices her motherhood 
without being a mother. She became a  psychiatrist, and thus, a self-aware 
human and woman, educated, able to deal with others, capable of analyzing 
psychology, researching oneself, and realizing conflicts. She knew how to 
adapt to all circumstances and was always ready for the next calamity. She 
seemed closer to the ideal than all the Mariams and succeeded in purifying 
her soul from all human impurities and achieving a state of serenity and 
liberation, as if she had passed through Dante's Inferno and then purified it, 
reaching the highest heavens where Paradise. "Paradise" manifests itself and 
completes itself by getting to know the lawyer "Fares," who is the embodiment 
of man's love in its most beautiful manifestations. Thus, "Paradise" tastes 
happiness and reaches it, but it does not achieve it in its complete and 
absolute sense. 
Accordingly, to reach the depths of the narrative, it is necessary to consider 
the Mariams as one. As much as they differ, separate, and distinguish one 
from the other to the extent that they all together represent an integrated 
picture of one Mariam in her life journey, in all stages of her Ashtar 
development, and all stages of Dante's "Divine Comedy." Thus, it becomes 
clear how the author wove the plot of her novel between two books, simulating 
the events and building characters. The author employs the legend of Ishtar 
and envelops it with the life of the Mariams under cover of intense symbols 
and signs. The Mariams represent and embody the myth of Ishtar in all its 
stages. The development occurs throughout the novel’s four chapters, just like 
Seasons of the year and the life cycle of the myth. Combine this with Dante on 
his journey into the Divine Comedy: Inferno, Purgatory, and Paradise. Each 
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season, Mariam ascends a little through the heavens of Dante to be purified. 
She will be able to reformulate her history to get out of the Inferno since the 
fall of Ishtar and the domination of oppressive masculinity and ascend to her 
Paradise, where happiness, love, freedom, and divine light are. We find the 
fourth Mariams the most capable of achieving this and the most experienced 
and aware of them in walking the path of suffering. 
In my opinion, through the Mariams, the author embodies the transformation 
in the position of women through historical times, and she especially 
condemns religious extremism and the darkness of its terror in this era. It 
began with the first era in which women had a prominent position in their 
society, educated and educated. Mukhtara, like Ishtar, was dominant over her 
reality, equal to man; A loving man who loves and appreciates her. However, 
the deterioration begins with the hardening of the patriarchal society when it 
reaches the extremes of its Inferno with Mariam the Second, exacerbating 
religious extremism and exaggeration in religiosity and fanaticism. Mariam 
(III)’s situation suggests the change that has taken place with women in recent 
decades. She becomes more aware of her rights and consequently succeeds 
in regaining her position, freedom, and independence, rejecting men's 
domination and ownership over her, until the fourth Chapter, where the author 
attains with Mariam (IV) what she aspires to achieve. In reality; A paradise-like 
reality, dominated by love, without religious, social, and political conflicts or 
constraints. A reality in which the man is a knight who loves and appreciates 
the self-assured, free woman. However, the author does not get carried away 
by her imagination but instead discovers reality is not romantic and 
paradisiacal. 
 
There is no doubt that women have achieved great victories and penetrated 
the unjust, repressive taboos. However, some challenges and obstacles 
continue to hinder them. Instead, they have become more ferocious and 
repressive in recent decades. And until she confirms this, Mariam  
(IV)’s  daughter dies during birth, thus detracting from the "perfection" of the 
happiness of the mother Mariam and destroying her "Paradise." The death of 
Mariam(I)’s daughter and then the death of Tamar is a sign of going back to 
the Underworld again. The novel ends where it began: with the death of 
"Dalia," the mother of Mariam IV. "Dalia" is Ishtar, and Mariam (IV) is none 
other than Ishtar, who has completed her mother's cycle. It is, therefore, an 
end that suggests a new cycle and a new beginning. 
 
Accordingly, if the novel ends with Spring Season, the Resurrection, and 
Salvation, it ends with an Ishtar lump. If for feminist motives, the author made 
the fourth give birth to a girl to mark the feminine deity and her offspring, then 
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she made her die exactly at birth. The fall of the Matriarchal Era and Deity of 
Ishtar, and the impossibility of its return in our time. Otherwise, why was the 
fetus not a boy?  
 
The author also stresses that despite all the achievements of women, their 
heroism is incomplete. Or else, why would her daughter die at birth, 
specifically when she reached Paradise? On the political front, the loss of her 
daughter, Yafa, embodies the failure of the homeland. Else, why didn't the 
author choose a name other than "Yafa"?! Yaffa is the Palestinian city of 
Jaffa, with the national repercussions and downfall of its loss in the political 
sense. In this era of aggressive masculinity, injustice, and the loss of truth on 
religious, political, social, Palestinian, Arab, and human levels as a whole, 
there is no completeness or absolute happiness in the Inferno of Earth; "The 
world inhabited by humans is a failed attempt to imitate the real world of light" 
(p. 62). 
Thus, each Mariam completes the other and begins where her predecessor 
ended. Then one complements the other to fulfill her cycle until the end of the 
novel with Spring Season, the renewal of life.  
One complements the other, just as in Dante. Precisely as in the cycle of life 
and yearly seasons that never stop revolving, as fertility and rebirth in the 
myth of Ishtar.  
So, the Mariams are one Mariam. 
In sum: Who is Mariam? And what is she searching for?  
Mariam is every woman, with a Trail of her suffering, a life's journey on the 
Trail of Magdalene and the Virgin, and her bleeding blood throughout history. 
She is every educated woman who is conscious of her rights and seeks self-
realization and existence in the darkness of her dominant patriarchal society. 
From the beginning, each Mariam enters the journey of searching for freedom, 
perfect love, and happiness, where unselfish love is with a man free from 
domineering masculinity; "Love in the heart and body of a person who is not 
free will remain imperfect" (p. 384). It is, therefore, a journey to reach Paradise 
on earth.  
On the political level, Mariam is every Palestinian who seeks his\her salvation, 
freedom, and the realization of his\her existence. He\She searches for justice, 
truth, and peace.  
On the human level, the oppressed human being seeks justice and freedom in 
the Inferno of the earth. 
 
The author relies on the mechanism of intertextuality in employing both “Myth 
of Ishtar by Firas al-Sawah” and “Divine Comedy of Dante” in the service of 
shaping the content to the plot. All this comes to embody Tamar's life as well. 
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 Whoever reads the novel without attention to the character of "Tamar" will not 
reach its depths, and the significance will remain incomplete.  
In my opinion, she is a central figure, no less important than the Mariams. So 
who is Tamar? 
 
Tamar and the Mariams - between symmetry, interdependence, and 
contrast 
 
Tamar came from an old Jerusalemite family and went to the same school. 
She was several years old from the Mariams, studied at the Fine Arts, and 
later traveled to France to complete her postgraduate studies.  
There, she lived a paradisiacal love story with "Bernardo." Their love almost 
culminates in marriage before he suddenly dies. With his death, a soul dies, 
and her body remains stuck in the Inferno of reality.  Thus, she practices living 
while she is "dead." She returns to Nablus and accepts the marriage to 
"Ayoub," the religious man. Still, she remains in endless mourning. Her life 
becomes schizophrenia between two lives: a spiritual, psychological world in 
which she lives in the subconscious with Bernardo and an outside world 
representing an Inferno's reality. In between, she longs for death to meet 
Bernardo.  
The reader meets Tamar in the first Chapter, where the close relationship 
between her and Mariam (I) is revealed. She was to her a friend, a preacher, 
and a guardian angel. 
 
The homogeneity of form and content is also embodied in the contradiction in 
the building of the novel between the upper text and the lower text, as the 
upper text appears as the text of myth, light, stars, and Paradise, versus the 
lower one: earth, Inferno, death, and darkness. This contradiction is 
prominently reflected in several other content points as well. Among them are 
the features of Tamar's personality and the significance of her name: "Tamar 
Yusuf al-Manawi," Al-Manawi is a name that indicates contradiction\ dualism 
in itself, as the Manichaean doctrine is based "on the contrast between the 
forces of light and darkness" (p. 62). The author's choice of this name was not 
in vain but rather is an embodiment and representation of the life of Tamar, 
who lived between two worlds: the light of Paradise and the darkness of death 
and Inferno. And suppose the name Tamar al Manawi bears the antonym in 
its letters,  similar to the word "Mariam," which carries antagonism in its 
inspiration to the Virgin or Magdalene, according to the collective memory that 
still clings to it unjustly.  
Tamar's life with Bernardo in Paris was like a "paradise created by man" (p. 
53), as Bernardo called her his Beatrice. Beatrice is Dante's muse, whom 
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Bernardo in the Divine Comedy accompanied to his ascension to Paradise. 
Bernardo, Tamar's lover, assured her that she would meet him in their 
Paradise in the Divine Comedy episodes, just as Bernardo met his muse, 
Beatrice. 
With Bernardo's death, Tamar's life turns into Inferno, and like Ishtar, turns 
into a Mariam, so she goes down to the Underworld to search for her lost love. 
Consequently, she loses her mental balance and "looks like crazy." She lives 
in a pathological condition between two worlds that makes her go to Mariam 
the Fourth, a psychiatrist in Jerusalem, for treatment.  
Tamar was living in an over-anxious state between two contradictory, 
antagonistic worlds: "There are two books that make up my world," "I live 
between two books: "Situations and Discourses" by Al-Nefari and Dante(56). 
A physical and a spiritual antagonism, two separate worlds between 
preaching, religiosity, and veiling on the one hand, and painting and art on the 
other. She was a preacher closer to a Prophet in the eyes of her female 
followers, devoted to her family. But in her studio, she practiced her 
contradictory personality. She lived in exile of her own and revived her soul. In 
her journey towards death, she is purified from all the specks of dirt of the 
world.  Purification is attained only through art and painting. She goes through 
a purification like Ishtar, who was stripped of everything when she descended 
to the Underworld. She confesses to Mariam(I): "Since I saw you, I knew that 
my purity began. I am currently living in the stage of Inferno, preparing myself 
for Paradise. "Since I came to live here, I have decided to die." 
She dies, and Mariam (I) is injured in the same incident. This way, she fulfilled 
her wish for death, a death that is resurrection, salvation, and meeting the 
beloved as Bernardo promised her, and as it is with Dante. 
This explains why the author chose her upper text from Dante's Paradise 
versus the Inferno in the body of her text. 
For the Mariams, Tamar presented the Divine light, the healer, the Patroness, 
and the path of salvation. Henceforth, she acquired her salvation, purity, and 
self-light from the Mariams. Therefore, the relationship between the five was 
mutual effect and influence and did not go in one direction. Their path was 
linked to hers, directly and indirectly.  
Hence, the novel begins where Tamar is the cure for the first (Mariam I) and 
ends with the fourth (Mariam IV), where Mariam is the healing and light for 
Tamar through her work as a psychiatrist. The first was a reflection of Tamar, 
whereas the fourth finds in Tamar a review of her condition: "I dream of Tamar 
and live with her in a certain place, in a world that I separated from the real 
world... and I have an inner faith that her loss has lost my other half, so I take 
her back in my dreams in an attempt to keep her\me alive." In front of the 
material world, I excuse myself for being preoccupied with Tamar's condition. I 
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am already distracted with my condition and my pain. I am trying to recover 
from the outside" (379-380). Tamar was a wellspring from which the fourth 
acquired her purification, recovering from the world's dirt and impurities while 
studying her condition as a psychiatrist. 
Tamar's relationship with the Mariams did not stop at this point, but there is a 
connection and similarity between them. Together, Tamar embodies the state 
of the Mariams. Her life is a representation and reflection of their lives. 
Evolution is reflected from Mariam to another through Tamar. The descent of 
the first Mariam into the world of Inferno, the lower world, was parallel to the 
decline of Tamar to her Inferno. And since she met the first, she began a 
journey that purifies them together. The beginning of Tamar's rise and ascend 
was also in parallel with the rise of Mariam (III). 
And if Tamar had lived in two opposing worlds, then Mariam (I) and (II) had 
lived in Inferno as well and between two worlds. The first, after losing her 
husband Jibreen: "She lived in a coma, isolated from the truth, wearing false 
happiness," "as if I live in two worlds, an imaginary world, and a sensory 
world" (p. 100). Such was Tamar's life when she refused to accept the idea of 
Bernardo's death, so she lived in two worlds as well. But her lover Bernardo 
was coming to her as a soul, leaving his body in the realm of death. As for 
Mariam the First, Jibrin betrayed her, "and he only came with a body" (90). 
The contradiction in Mariam's (II) life is embodied in representing the 
contradiction in Tamar's life. The second begins by declaring: "My name is 
Mariam... The Virgin Mariam was when my brother raped my childhood, and 
Mariam Magdalene I became when my husband raped my youth. Among the 
two Mariams I lived my life" (p. 108-109). Her life becomes a contradiction and 
a labyrinth between ambiguities, self-estrangement, and falling into Inferno: 
"Am I unjust or oppressed? The killer or the victim?" (p. 132). Mariam, the first 
and the second embody an apparent contradiction that has deprived them of 
their freedom and disfigured them. This rivalry continues until the third, but by 
the end of her Chapter, she reconciles with herself and reaches happiness 
and spiritual peace in preparation for the fourth, whose struggle was less than 
all of them, where she lived in steadiness and psychological balance, and 
achieved a state of completeness and perfection. This antagonism comes to 
Tamar and the Mariams as an embodiment of the resentment of the goddess 
Ishtar. Here, the intertextuality is evident when Ishtar says about herself: "I am 
the prostitute, and I am the saint, I am the wife, and I am the virgin, I am the 
mother, and I am the daughter" (Al-Sawah, 2002: p. 7). 
Tamar lived in a state of purification in her painting studio. Thus, she is a 
resemblance and a connection of the three Mariams on a symmetrical level. 
Mariam (III) is live art and creativity in writing. Therefore, it is not surprising 
that the author compares the poet and the painter, quoting from "Sex and 
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Dread" by Pascal Canard (pg. 49-50). With this comparison, the author 
attempts to link Tamar's creativity with Mariam(III). If Tamar was purified from 
Inferno utilizing art to meet in her studio her beloved Bernardo, restore the life 
she dreams of, and ascend to the light of Paradise, so was Mariam (III). In 
writing, she felt that she was living and regaining the life taken from her in the 
Inferno of her past. Practicing the art for both is an act of purification. It is a 
remedial mechanism to liberate the self from the ashes of Inferno and ascent 
towards the light of serenity and its Paradise. Suppose Tamar said: "I was 
created to paint" (p. 55). In that case, Mariam III was writing the title of her 
existence and her emancipation: "The kind of writing that I always wanted as a 
title for my existence" (p. 271), "I was trying to recover my innocence," "writing 
to stay alive, to fight." The lies and the fear that I live in", "Books are the act of 
man in death" (p. 264). Mariam(III) thus embodies the search for the meaning 
of existence, life, and freedom. Through writing, I found life, just as Tamar 
found the pulse of life in art, so she resurrected from the Inferno of death. If 
Tamar had seen her salvation by her death, Mariam(III) would find salvation 
and self-realization through writing. Women live by script. Thus Mariam (III) 
was the opposite of Tamar; descended to the Underworld; Tamar died to rise 
and ascend to the beloved, but Mariam (III) survived by the endurance of her 
novel. 
And suppose Mariam (III) is an author. In that case, Mariam (IV) is a 
psychiatrist, where expressing and revealing is her treatment mechanism, in a 
sense that writing is a revelation, disclosing, clearing, and emptying. Mariam 
(IV) is passionate about reading. She sees the importance of a novel in self-
improvement and purification: "The self-healing novel can reveal most of the 
secret places of life. Linking it to therapy and it is still the best thing I do in my 
professional life" (p. 363).  
Perhaps this confirms my conviction that it was Mariam(IV) who narrated 
Tamar's Chapter. She was the one who took the initiative to write this Novel. It 
seems as if Mariam (VI) wrote on behalf of each Mariam and revealed her 
story as a cure for her tormented self, liberation from her oppression and 
anger, and purification from her pain and sorrows until her soul achieves 
purity and elevation. 
If writing is the act of life and freedom, then love is also life and liberty. All 
Mariams are searching for the love each deserves, just as Tamar was 
searching for her lost love. She was like a mystic in the quest for the Divine 
love of Paradise, where happiness, freedom, and harmony do not conflict or 
contradict. And when the author made her Mariams approach happiness and 
loved little by little, drew the development of events in the form of successive 
circles, as in Dante. Subsequently, she completed all the other Mariams and 
started from where the previous one ended. Thus, also fulfilled by Tamar. 
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Each of them filled the gap in the circle of the others. Each one was 
associated with Tamar and embodied her separately in one way or another. 
All of them displayed Tamar in one way or another. All five are one. 
 
So the Novel's structure is mainly on the character of Tamar. Her condition is 
reflected in the situation of the other Mariams. In contrast, their fates link 
together. Tamar was the center of the Novel, as a center point, holding the 
threads of the plot and the Mariams protecting around her, attracting them to 
her in the interweaving of their stories. The author wove her narration in 
successive circles, as in the heavens of Dante on the one side, and like the 
painting "Mariam's tapestry" hanging in the house of second Mariam on the 
other side. And as reflected in the ring of Tamar, which she wore on her finger 
on a third side. It is the ring that Bernardo gave her while they were in France, 
after he found it in the Louvre, to put it on her finger in a legendary 
paradisiacal moment (p. 65). This ring, which will become apparent to the 
reader after two chapters, i.e., in the third Chapter, that it belonged to Mariam 
the Third, fell from her in the Louvre, without her knowing that it had become 
encircling Tamar's finger. All this confirms once again the homogeneity of form 
and content. 
And suppose the narration began with intertextuality with Ishtar and her 
descent to the lower world in the first and second chapters with Mariam (I) and 
(II). In that case, it also intersects with the idea of resurrection and ascension 
since the third Chapter, where Ishtar ascends from the Underworld and is 
resurrected with her lover. This parallels the symbolism of Christ's resurrection 
and ascension in Christianity. The author links all this to Dante's Paradise, 
where Tamar/Beatrice ascends to meet Bernardo in the sky of love and light. 
This clarifies the purpose of the author's construction of the plot between two 
parallel texts, the upper, celestial, paradisiacal, taken from a book from 
Dante's Paradise of the Divine Comedy, versus the lower, terrestrial, infernal, 
"adapted" from reality and tales of a cruel life. 
This is how Tamar was a figure who abridged all the Mariams. With her death, 
she fulfilled her dream and salvation. While the author left the Mariam stories 
open without the reader knowing how the story of each of them would end. 
This may indicate that the Mariam Inferno is still a reality, and it is the 
Palestinian reality. And perhaps, it is the Arab and human reality. This is even 
though the author deliberately ends her novel with Dante’s Paradise. She 
ends it, and all eyes are directed upwards to keep a glimmer of hope. 
 
Tamar between Ishtar, Beatrice, and Magdalene 
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We have already mentioned that Tamar was like the center of the ring in her 
hand. The universe surrounded by nine points represented the heavens of 
Dante as described by "Samaan al-Tabighi" at the beginning of the novel.  
So,  who is Sam’an Al Tabghi?  
A Jerusalemite elderly man who appears in the first pages of the novel, as 
Mariam I, goes back to her school days when she met him along with the 
Mariam IV in the Spice Market at the end of school days while they were 
desperately searching for an herb to cure "Dalia" (Mother of Mariam IV) of her 
dreaded disease. Mariam IV stumbled upon an amaranthine bottle that made 
her bleed, so al-Tabghi came out of his shop, bandaged her wound, and told 
them about the bottle, which he thought might be a perfume bottle belonged in 
the past to the Magdalene. He tells them about Magdalene and confirms the 
injustice that was imposed on her by history. Then he gives each of them a 
necklace as a gift. The two necklaces differ except in the type of glass and 
exotic layers with several precious stones. Then he tells them about Dante's 
book, his Paradise, his Inferno, and the arrangement of his heavens. And, 
since everything in the novel is precisely considered, and nothing is written in 
vain, the reader must realize that al-Tabghi did not come with an excess of 
words, and the author did not use him in vain in the novel. Still, he instead 
holds the keys to the symbols of the novel. The author intelligently makes a 
riddle and mysterious puzzles from all her words about astronomy, Dante's 
Paradise, and the types of stones in the two necklaces and their colors, that 
the reader must decipher and reveal. The reader then connects the threads 
until he understands the relationship between the Mariams, the secret of 
building the novel, the plot, and its connotations. By employing the character 
of al-Tabghi, the author finds the outlet and mechanism to evoke Magdalene 
and Tamar's embodiment of her. He makes sure that his talk about Dante's 
Comedy is a depiction and manifestation of the life of Tamar and the Mariams. 
Suppose the two necklaces included symbols of intertwining the four Mariams 
and Tamar the fifth. In that case, the interweaving of destinies between the 
five also unfolds in the talk of al-Tabighi, which does not come in vain, the 
birth of Mariam, the ring, and the colors. This confirms our statement that 
Tamar is the center of the novel. It is the ring, and around it, the Mariams are 
like the planets in successive circles. And because Tamar is the center, she 
made Samaan al-Tabighi meet only the first and fourth Mariam. The first is the 
beginning, and the fourth is the end, and thus completion is achieved. This 
brings us back to Ishtar, who said: "I am the first, and I am the last." Once 
again, this affirms the harmony of form with content. 
And if we say Tamar is Ishtar in the legend by its intertextuality with the book 
of Firas al-Sawah, and it is Beatrice by its intertextuality with Dante's Comedy 
at the end. It becomes the Magdalene that al-Tabighi mentioned in his 
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conversation with the Mariams, where the author intertwines with the novel 
"The Secret of the awaited" by Catelyn McGowan. It is as if the author after 
she finished the story of her Mariams, took her novel and made it take the trail 
of the Magdalene, where she combined it with Ishtar in her legend and 
engineered it into Dante's Comedy. Accordingly, Tamar in the novel is the 
resemblance of Magdalene. 
 In "The Secret of the Awaited," there are many symbols, elements, and ideas 
that confirm that Tamar in "On the trail of Mariam" is the same as Magdalene 
in "The Awaited", where the author intertwined with both novels in a 
distinctive, creative manner. The sun, Venus, and the Patroness are symbols 
of Magdalene. Tamar's red hair is like Magdalene's. Her birthdate is also July 
22. And Tamar's death was next to the Magdalene Church, together with other 
points of connection.  
The question arises: "Why Magdalene? What is the purpose of this 
intertextuality?" 
Suppose Mother Ishtar has lost her Divine position with the appearance of 
religions, the Neolithic era, and the emergence of patriarchal society. In that 
case, the author, with feminist motives, is re-correcting history's bias towards 
Magdalene. Narrating Tamar, the author announces: "Magdalene, like most 
women heroines in history, were misunderstood because the one who wrote 
history was always a man" (p. 75). Magdalene was a follower of Christ, but 
history derogated her until the twentieth century. Although the Vatican 
acquitted her, the opinion that Magdalene was a debaucher remained 
widespread among people. In my opinion, resurrecting Magdalene and 
embodying her in Tamar, then giving her the center of the novel, means her 
dignity and retaining her right after a long history of marginalization and 
absence. The narrative that deprived her of her right, and marginalized her 
owing to patriarchal, religious, and political domination, made Nadia revolt 
against this history and reformulate it. As a result, she celebrated her giving 
her the instrument of purity and innocence and reshaped history, rebuilding 
the truth from the rubble of lies and the tyrannical masculinity of history. She 
employs intertextuality with the Awaited narration without trying to approach 
issues that would question the faith of Christians or touch the nature of Christ 
or his relationship with the Magdalene. The author's goal is to defend 
women's rights through the symbolism of Magdalene. She procured a symbol 
of the oppressed woman, whose rights were ambushed, deficient, and 
marginalized throughout her existence. There is no doubt that the act of 
writing and art to survive, as reflected with Mariam the Third and Tamar, is 
confirmed by the invocation of Magdalene in the novel, so the novel seeks to 
restore her consideration and vindicate her by reviving her on paper. This 
proves that in art, whether in drawing or writing, truth and history are 
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reconstructed. Art is the act of freedom. It is a tool for strengthening existence 
and consolidating identity and self. It is a mechanism for purification from the 
filth of Inferno and a means for liberation and healing. It is a weapon of 
defense, condemnation, and attack against all who mug the right and the 
truth. 
Tamar confessed to the first Mariam: "Here I live every moment to atone for 
what customs and laws convey for us." Atonement for the injustice that 
occurred on her and what ensued to other human beings. She fetched her to 
take by their hands to salvation and happiness; how could she not, when she 
saw the resurrection of Christ?! She brings her back to walk the path of his 
sufferings (the Magdalene Passion) to achieve purification and atonement. It 
makes her like Christ; Like a redeemer who dies to resurrect others with a 
new, pure life. She is the holy woman who gives her life to cleanse the Inferno 
of the Mariams/Women and turn it into a paradise, in which Mariam/Woman 
finds love and justice. It is the light of self-awareness and awareness of 
identity and existence. Tamar, who was preparing for treatment in Jerusalem 
with Mariam the Fourth and was killed at the Gates of Jerusalem, was the 
source of Mariam the Fourth's realization of the truth of herself, her healing, 
and her recovery from loss.  
Here, Magdalene returns to the purification process that Christ entered for the 
salvation of humankind and the opening of the gates of Paradise. She returns 
and is resurrected to die purified, free of all impurity. This continues to keep 
with the Purgatory in Dante's Comedy, later, to his Paradise. 
In this way, the author rises to the human dimension and only limits her 
significance to the feminist facet. Mariam Magdalene is a symbol for every 
aggrieved woman. She is also a symbol for every oppressed and plagued 
person. Tamar searched for justice, salvation, and freedom from the shackles 
of oppression and marginalization. An attempt to achieve justice and attain 
Paradise, even at the level of imagination and illusion, as if realizing this on 
paper inside a world of a fictional text, an illusion of the reality that is aspired 
to and longed to be attained one day. 
 
And if Mariam Magdalene is linked to Jerusalem both religiously and 
historically, she is tied to Christ and the Virgin Mary, who was also associated 
with Jerusalem. And suppose Magdalene is the woman whose right was lost 
and buried in existence. In that case, the author seeks to recreate the story of 
Jerusalem and the political dimension history of Palestine in a narrative text. 
Mariam Magdalene is a symbol of Jerusalem and Palestine, which have been 
marginalized from history, their right to exist, and their freedom mugged; she 
is a symbol of the Palestinian people, who continue to walk the path of their 
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pain, dripping with tears, still living in Inferno, living their calamity and have not 
reached their salvation: the Paradise of peace, freedom, and justice. 
 
A novel in symbols and ciphers 
The homogeneity of form and content is also highlighted by the symbolism of 
names, numbers, dates, and colors. The author divided Novelovel into 
fourNovelters forming an entire year. They are the chapters (seasons) of life, 
the endings of chapters, and the beginnings of others. It is death and 
resurrection in the legend of Ishtar. It is also reflected in the dates of birth of 
the Mariams. The first was born in December, representing Winter, the 
second was born in September, representing Autumn, and the third and fourth 
were born in March, about Spring. As for Tamar, she was born in July, the 
Summer. Hence, this confirms that together they represent the cycle of life 
and myth. Alas, it ensures the completion of one to the other. 
The author begins with the first in Winter. And Winter is water. Water is life. 
The beginning culminated in love and marriage. Nonetheless, her situation is 
reversed with the betrayal of her husband. This is a prelude to falling into the 
second Chapter. The second with Mariam the Second is the most infernal of 
the seasons, as Autumn means fall, the Underworld, and its darkness. Mariam 
(2) will find love with Asad (lion), but it remains autumnal until the end of the 
season to oppose the mother of Asad. And if the first and the second lived in 
the first and second chapters in Inferno in the shadow of the treacherous and 
rapist man, then in the third and fourth, we will begin with the blossoming of 
Spring. We find a positive image of the beloved man, so the desired love is 
emitted, and we start to ascend towards happiness and self-realization. That 
is why the author chooses the name "Jihad" as the lover of the third and 
"Fares" as the lover of the fourth. They are names that have nothing to do with 
the names of the displaced Palestinian villages and cities, unlike all the 
names, to emphasize their purification from the scourge of the Nakba at the 
political level. This also confirms that they do not carry a patriarchal social 
heritage at the feminine level. The author also introduces the name "Fares" 
(Knight) in the second Chapter with Asad; The knight is the lion. The lion is a 
symbol of Tamuz, Ishtar's lover. In my opinion, the author chose the name 
"Fares" influenced by al-Sawah's "The Ishtar Mystery": "The men of the 
matriarchal society were among the best knights of their era. More chivalrous 
than the men of the patriarchal era" (Al-Sawah, 2002: p. 34). 
The author dedicates the second Chapter to Mariam the Second, as the 
number two is a symbol of duality and contradiction. This is what the second 
was really like. And she herself is the embodiment of the polarity of Ishtar 
herself, as we have said, and the manifestation of Tamar, which paved the 
way for her since the first Chapter. The third chapter is devoted to the 
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Christian Mariam. Three is the number of the Trinity. Resurrection on the third 
day. She was born on the twenty-first of March, that is, at the beginning of 
Spring and Easter. In this Chapter, Mariam finds the blossoming love of life. 
Here her existence begins to be complete. The color of the three is yellow. 
Yellow is light and creativity. She is the third author. As for the fourth, it 
achieves a state of ideal reality that blends religions and cultures without 
conflict. This is confirmed by the symbolism of the number four, as it is a 
symbol of justice and balance. Its color is green. Green is the color of fertility, 
rebirth, Spring, and ascent. 
In a clear metaphor, the author emphasizes, through the third, the importance 
of writing in this existence. Writing for a woman is a life and an address for 
existence, and her novel was published in March, the month of her birth, the 
month of the moon's announcement, and the beginning of Spring. The moon 
is a symbol of Ishtar. Ishtar, the goddess of fertility, rebirth, and beauty. 
Writing is a victory, a revival, and a strengthening of existence. As for the 
date, March 22, it is the date of the female resurrection. In it, the third 
daughter, Katrina, was born in preparation for the fourth Mariam, who would 
be delivered on this date, which confirms the relationship between the third 
and the fourth. And the number 22 is the birth of Magdalene, according to the 
expected narration. This brings us back to Bernardo's death on March 22nd, 
which was not so much a death as a resurrection. This is consistent with the 
resurrection of Christ. Because of Bernardo's death, Tamar/Ishtar will descend 
to the Underworld to be cleansed from Inferno and then be resurrected as 
Beatrice, where she meets him in Paradise. Here is the meaning of 
resurrection and revival. This confirms that death here is the revivification of a 
new life. 
As for the amaranthine color, the favorite color of the Ishtar Tamar is the color 
of the gods in mythology. As for Tamar Magdalene, the author invokes her to 
celebrate her and wears her amaranthine because it is the color of kings and 
a symbol of union with God and the encounter with Christ. It is also the color 
of penance in the Church. Amaranthine is a mixture of red and blue. The red 
is a symbol of the number one, the first Mariam, and the blue is a symbol of 
the fourth Mariam. These two colors were the colors of the stones in the two 
necklaces. This explains al-Tabighi's prediction and the importance of his role 
in the plot of her novel. It also reflects the intertwining of the fate of the 
Mariams and Tamar, as they were completed and complemented by them. 
Therefore, the number five is given to Tamar, as it symbolizes the 
completeness of the elements and protection, as Tamar was their patroness 
and was described as the guardian angel. 
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The cover is black. It contains less yellow. And black is Inferno and darkness. 
Yellow is light and creativity. The color is used for the name of the author and 
the title of the novel. It is a novel of the light of sky and love to which Tamar 
ascended. As for the painting is the twins of the tapestry of Mariam are 
mentioned in the narration, which reveals four Mariams in busts. And if 
Mariam had indicated the clarity of the faces in the painting, we notice here 
the distortion of the features of the faces and their blackening that disappears 
gradually when we reach the fourth. The left is the first, and its upper half is 
covered in black, and it looks more like a body in a tomb. The second one 
reveals her features a little, and the third looks like a bird with wings. This 
aligns with her nickname "bird." It may appear in a triangle and thus symbolize 
the Trinity and the Trinity of Christianity. The fourth is the most obvious of 
them all. This confirms everything we mentioned. 
All of Mariams appeared as if they were torn. In the lower incision, it looked 
like it was covered with papyrus. The papyri are the Gnostic Nag Hammadi 
manuscripts that included the Magdalene Gospel. This means that Tamar 
Magdalene is present in the painting and identifies with Mariam as if she were 
a shroud covering her. The shroud is a sign of death. And death here is 
salvation and resurrection. 
Red and yellow colors surround the head. This is in contrast to what was in 
the fabric, in which each Mariam appeared in a circle surrounding her head 
with a luminous halo. Here, the circular glowing aura has transformed into a 
pentagonal shape, broken by red and yellow. Red is the color of fire and 
Inferno. Thus, it is reflected in the red face of the demon. Yellow is light and 
Paradise. Inferno and Paradise are Dante's Comedy. The light around the 
head symbolizes Tamar. It also comes around the lead through the 
pentagonal shape that surrounds the head. They are five Mariams. As for the 
arrangement of the Mariams on the cover, it is the opposite of the narration. 
This is how we get a ring or circular shape that is the cycle of seasons and 
life, which are Dante's successive heavens as circles. 
As for the zero under the title, Tamar is a symbol of perfection, happiness, 
and absoluteness. And nobody confirms intertextuality with Dante's Comedy, 
which consisted of a hundred hymns, a symbol of perfection. This is what 
happened with Tamar and her ascent to Paradise. This is consistent with the 
number ten, which also suggests the model. The author deliberately 
manipulated the numbers when she left the zero under the name Tamar. This 
comes to integrate the Chapter of Tamar as part of the fourth Chapter and 
bring about completion with fifty. This confirms that Tamar identified with the 
fourth. With Tamar's ascension to Paradise, her dream of meeting the 
Beloved, finding the fourth for her beloved knight, and achieving the heroism 
that the Mariams made during the twenty years is confirmed. The victory of 
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Magdalene over her oppression is assured after twenty centuries. The 
meeting of the Mariams after twenty years and their celebration of the school's 
centenary is a symbol of the twentieth century (the result of multiplying twenty 
by a hundred is two thousand, meaning the twentieth century), that is, the 
author's celebration of the Magdalene innocence in the twentieth century. The 
twentieth here is the injustice that Magdalene endured over twenty centuries. 
It is the twenty years that all Mariam has endured since she left school, during 
which she built the story of her heroism herself. The school is a symbol of 
Jerusalem and the homeland Palestine, from which its children were expelled, 
and their lives became a path of suffering. This fits with another symbolism of 
zero and considering it a ten. The sum of the numbers ten and four is 
fourteen. It is a symbol of the Passion Path, which includes fourteen stages 
that Christ went through. 
The number four and its multiples constitute an intense motif and a symbol of 
fertility, rebirth, and life cycle. The Mariams is four, and the Novel's chapters 
are four. This confirms the life cycle as the four seasons of the year. What 
confirms our opinion is that the four Mariams represent one Mariam. We also 
find the number four at the lifetime of the love story between Mariam I and her 
lover Jibreen, which lasted for four years, then they married and had four 
children.  
As for the forty days are the number of days between Resurrection and the 
Ascension in Christianity. After the fourth Chapter comes Tamar's Chapter 
and her ascent to Paradise, the forty motifs are at the third and fourth, when 
they were in their forties when they achieved a state of completeness and 
happiness, established their thrones in existence, and found the beloved 
knight. All of this confirms the intertextuality with the legend of Ishtar. Even the 
Novel's ending with page number "404" was not in vain, in my opinion, but is 
somewhat related to and confirms all of this. 
The number eight refers to the eighth stage of the Path of the Passion, which 
was the stage of mourning for Christ by women, including the Virgin and 
Magdalene. In it, Christ said: "Daughters of Jerusalem, do not weep for me, 
but weep for yourselves and your children." This confirms the words of Dalia, 
the mother of Mariam IV: "We have come from this place, we, the daughters 
of Jerusalem. From the beginning, we have been suffering and agonized over 
the loss of the Messiah of this land." From this scene, in my opinion, emerged 
the texture of Mariam in the author's imagination. It is a statement that 
confirms the intention of the author and what we have revealed above. 
It is, therefore, a Novel that challenges the masculinity of history with a 
woman who existed before time and place, and her name is Mariam. The 
author introduces her to Dante's Comedy: his Inferno, his Purgatory, and 
Paradise. And Tamar, who makes the holiness of Magdalene and the deity of 
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Ishtar meet. She also makes her guardian angel shepherds her to cross the 
trail of pain and ascend to Paradise, victorious over misery, achieving her 
happiness and proving her existence. Perhaps her ascension to Paradise on 
paper leaves hope that she will one day fulfill it in reality. 
 


